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I asked for you in a dream,
I asked for you in my hours of solitude,
I asked you to be only mine
But I forgot to ask for you for eternity
I hung close to you without knowing if you knew
Now I ask for you to come back,
to make me yours and to sleep
I will carry on asking you to come back to this blind way of love 
Insecure about having you, 
paying the sin of loving you.

The First Poem I Wrote to a Great Love of Mine
by Shayra Gonzalez Pernia

What does it mean to be a real person? You and I are both bodies. We live and die, eat and 
sleep, feel pleasure and pain, and will both experience illness and violence in different ways. 
We are not just theoretical, and might point to our contours, or our movement and talk about 
something physically fixed to prove it. 

But our idea of what it means to be physically fixed is subject to change. It is continuously 
being shaped and re-shaped by the variable conditions of the world around us and shifting sets 
of social norms. And whilst some of the constructs we use to make sense of our experience 
are more susceptible to change than others, there are some that have become so deeply 
ingrained that to alter them would allow us to reinterpret the way we understand ourselves. 

For Joshua Gordon, it would not be possible for him to exist as a self without images. The 
Polaroids you see in this presentation are examples of the way in which he uses changing 
conditions to construct his environment - engaging with the people around him in a way that 
makes his ideas of them real.

Encouraged by his mother to keep a camera in his hand at all times, in his early teens he began 
taking pictures either of his friends, or to show them at school (e.g. fights that he saw or 
smashed up house parties that were robbed whilst he was attending). Today, the artist's work 
between film, photography and collage shows greater technical sophistication but relies upon 
the same basic principles of establishing an intimate relationship to be shared between artist, 
subject and viewer.

The images in this presentation all seem to share an aesthetic sensibility that mixes the 
expressive contemplation of an Ingmar Bergman close-up with Francesca Woodman's 
experimental nude self-awareness and the confident exhibitionism you might find on the cover 
of Richardson magazine. In each of them the artist seems to be asking what does it mean to 
construct someone else and to be constructed? How can we make our own bodies real to 
other people and another person’s body real to ourselves? How can a truthful idea of any 
person be represented in an image and how can an image come to represent the truth of how I 
see myself?

All artwork sales proceeds from this presentation will be divided between the artist and 
G.L.I.T.S. Inc.
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JOSHUA GORDON

Born Dublin, Ireland 
Lives and works in London, UK

SELECTED SOLO EXHIBTIONS

2019
Butterfly @ Komiyama books, Tokyo 
Butterfly @ Spazzio Maiocchi, Milan 

SELECTED FILMS

2019 - Butterfly

2018 - The Wicked Shit
2018 - KRAHANG

SELECTED PUBLICATIONS

2018 - Diary 1.5, New York: Catalogue Library, first edition of 50, second edition of 100.

2017 - Diary 1, self-published, first edition signed and numbered, edition of 300.
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